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MARTINS BRAUNS / RAINIS. DAUGAVA

Raina dzeja ir bijusi iedvesmas avots visu paaudzu latviesu komponistiem. Un ar vina vardu saistama art
pirmas latvieSu nacionalas klasiskas operas rasanas.

Rainis pavéra pilnigi jaunus apvarsnus latviesu dzeja. Taja paradas agrak nepieredzéta briviba un plasums.
[tin ka no miligas un skaistas ielejas kads butu pacélies sniegota kalna ar plasu skatu lenki, ar kapiena
pieredzes dotu stingribu audos un atbrivotu saucéja balsi. Vina teksti nav vairs tikai daili vai teiksmaini. Raina
lirika ir pilna parabolu, simbolisma, un taja ir dzili traktétas atsauces uz Bibeli un antikas pasaules mitologiju.
Jau 1896. gada Rainis uzsaka tulkot Gétes Faustu, un vina piezZimés pausto atzinu “Fausts ir stipra pils pret
seklumu”var attiecinat uz dzejnieku pasu masu kultdra. Un tiesi ar Daugavu Rainis itin ka pienak pavisam
tuvu savas tautas iekséjai spriedzei un aizturétai sapei.

Raina un Martina Brauna Daugavai ir liela kultdrvésturiska vértiba. Ta ciesi saistita gan ar neatkarigas Latvijas
valsts dzimsanu 20. gadsimta sakuma, gan ar ceju uz neatkarigas valsts atgisanu gadsimta beigas.

Jau 1915. gada, badams vél trimda Kastanola, Rainis iecer dzejolu krajumu, un nakamajos gados izveido
dramatisku poému Daugava. Vins to nosauc par Sérdienu dziesmu, un tautas liktenupe taja télota no
melnas Daugavas lidz saules Daugavai. Raina Daugavu pirmo reizi izdod Ansa Gulbja apgada 1919. gada
Isi pirms Bermonta uzbrukuma Rigai, un metienu izpérk divas nedélas. 1920. gada autors dienasgramata
jeraksta: "Kad reakcija bija jau nospiedusi pie zemes Latviju un grieza vinai rikli, es neizturéju un izkliedzu
Daugavu pret tautas nokausanu.”’

Piedzivojusi pirmuzvedumu Nacionalaja teatr tiesi Latvijas valsts pasludinasanas pirmaja gadadiena
1919. gada 18. novembri, Raina Daugava Nacionalaja teatri tiek iestudéta vélreiz 1923. gada (ar Alfréda
Kalnina maziku), un vélak ari Ventspils (1924), Liepajas (1926) un Rigas Stradnieku teatri (1928).

1923. gada tresaja, papildinataja izdevuma Rainis raksta: “Daugava ir darbs, kam bijis vésturisks uzdevums; vins

$0 uzdevumu izpildijis un nu paliek ka dokuments masu valsts tapsanas vésturé!Tam oponé Janis Ziemelnieks:

“Ja ari pieliktu domas, ka Raina Daugava savu vésturisko idejisko uzdevumu beigusi, tad tomér vina nekad savu
uzdevumu nevar nobeigt ka skaistaka dzeja un tiraka jatu lirika, kurai arvien bas nemirstiga vara par musu dvéseli”

Péc otra pasaules kara padomju rezima laika Daugava diezgan ilgi bija pagrides literatdras statusa — to
paslepus lasija tie, kam vecaku bibliotékas bija saglabajusies pirmskara izdevumi. Publiskajas bibliotékas
Daugavu turéja aiz atslégas ta saucamaja specfonda, jo spéciga dzeja varéja raisit jaunas brivibas alkas.

1988. gada Valmieras dramas teatri Valentina Maculévica rezija Daugava iegUst jaunu spéku Martina Brauna
mazika, kjUstot par vienu no pasiem spécigakajiem Tresas atmodas véstnesiem. Vieda teatra kritike Lilija
Dzene uzreiz paredzéja: “Izrades gars paliks tas muzika"

Un patiesi — jau péc gada vairakas dziesmas no teatra izrades nonak Skolénu dziesmu svétku repertuara un
Saule, Pérkons, Daugava sak savu celojumu kultdras vésturé, aizskanot ari talu pasaulé. Péc gandriz ¢etriem
gadu desmitiem 31 dziesma tiek pienemta par Katalonijas neatkaribas pieprasitaju himnu - ar katalanu
dzejnieka Migela Marti i Pola (Miquel Marti i Pol) dzejola Ara és 'hora (Tagad ir laiks) vardiem. Var teikt, ka
2014. gada 11. septembri Barselona Martin$ Brauns bija radijis Tstus dziesmu svétkus — autora pavadijuma $o
dziesmu pilsétas ielas dziedaja ap 40 000 cilvéku!

Jo Martina Brauna mazika Raina dzeju izce| saulité. Jauna saulé — péc vairakam paaudzém. Ta nav ilustracija,
bet dzejas izdzivosana. Brauns parce| muazika Raina dzejas pasu batibu — ne velti ta atstaj iespaidu ari uz
citzemiju klausitajiem. Ta ir laikmetiga 20. gadsimta beigu muzikas valoda, un tai pasa laika ta ir télojosa
teatra valoda.

Tapat ka Raina Daugava piedzivoja vairakas transformacijas no dzejolu kopas lidz dramatiskai poémai,

un tika arvien papildinata, sadarbojoties ar dazadiem teatriem (Prologs sarakstits otrajam iestudéjumam
Nacionalaja teatri, Epilogs — 1928. gada izradei Stradnieku teatri), ta art Martina Brauna Daugava izkristalizéjas
pamazam, gadu gaita, ciesa sadarbiba ar vina lidzgaitniekiem dirigentiem.

Vispirms aktieru dziedatas teatra dziesmas partapa kora dziesmas. Martins Brauns kopa ar dirigentu Ivaru
Bérzinu tolaik stradaja ar kamerkori Sindi putnu darzs (1985-1992), un tiesi vini pirmatskanoja poému
Daugava jauktam korim un taustininstrumentiem. Pie taustininstrumentiem muzicéja pats autors.

Seko milzigs kulminacijas dalas Saule, Pérkons, Daugava popularitates vilnis. Ka Rainis izkliedza savu Daugavu
pret tautas nonaveésanu, ta Martins Brauns izspéléja so dramu vélreiz, jauna attistibas loka, pret tautas
identitates zaudésanu.

Nakamo metamorfozi Daugava piedzivo jau 2016.gada, kad slavena viru kora Dziedonis dirigents Uldis
Kokars izprasa komponistam jaunu versiju viru korim. Vispirms dazados Latvijas regionos un visbeidzot
Latvijas Universitates Aula ta nu izskan viru kora dziedajuma — ar autoru pie taustinintrumentiem.

Un tagad - Latvijas 100. jubilejas gada — poému Daugavu ieskanojis Latvijas Radio koris dirigenta Sigvarda
Klavas vadiba.

Dirigents Sigvards Klava ir izcils sadarbibas partneris Martina Brauna spilgtajam talantam. Radio koris ir ka
latviesu komponistu darba svétnica. Komponists atzist, ka labaku kori par Latvijas Radio kori vins nezinot:
“Vini nodziedas ari elkona nospiedumu uz klaviataras. Redzu, ka koris var visu, un vinu mérkis ir mazika
atrast to, ko vardos nevar izteikt”

Tas ir Martina Brauna radosais kredo. Mdzikai nav jadublé teksta ierakstitais, reZisora izraditais, bet gan
jarada jauna iztéles sféra ar saviem muzikaliem lidzekliem. Vins ir viens no visvairak pieprasitajiem teatra

un kinomuzikas komponistiem. Vairakkart atzits par gada labako teatra komponistu Latvija. Septinas

reizes sanémis Liela Kristapa balvu ka Latvija labakais kinomuzikas komponists. Dazados starptautiskos
kinofestivalos Martina Brauna muazika préméta ap 20 reizu. Rakstijis pasttijuma darbus arzemju TV,
pieméram, Londonas TV 4, Zviedrijas TV 2 . Veiksmiga sadarbiba bijusi ar gandriz visiem Latvijas teatru un
kino rezisoriem, Tpasi ar Arvidu Krievu, Jani Cimmermani, kinodokumentalistu Juri Podnieku, anglu reZisoru
Deividu Monro. Jo Martins Brauns nav kabineta komponists, bet gan aktivs mazikis.

Jaunaja Daugavas ieraksta dzirdama arf pasa Martina Brauna balss. Pirms pusgadsimta macijies Emila
Darzina muzikas vidusskolas kora nodala, vins ir bijis vokalists arf sava jaunibas rokgrupa Sipoli, un nekad nav
partraucis aktivi piedalities savu darbu atskanojumos ka taustininstrumentalists.

Martins Brauns ir parliecinats, ka Rainis savu aktualitati nav zaudéjis pat Sodien. “Kaut kas no vina vienmér
bas aktuals. Paganiskais, kas ir Daugava, ta nav religija. Daugava ir masu saknes, masu izaicinajums, —
10k, jas mOs nemacisit dzivot, mums ir sava saule, pérkons, un tas viss neviena mirkli neizslédz ticiou
Visaugstakajam. Var domat visadi, bet Sis teksts bds aktuals, kamér vien bas latviesi.

Ingrida Zemzare



Latvijas Radio koris ir unikala muzikala vieniba kormuzikas pasaulé. Kamerkoris ar spéju izcili atskanot
visplasako repertuaru no senas mazikas lidz masdienu komponistu sarezgitakajam partitGram. Latvijas

Radio koris ir ka radosa laboratorija, regulari mudinot komponistus rakstit opusus, kas parsniedz klasiska
vokala arsenalu — no tradicionalas dziedasanas manieres lidz virstonu un ceturtdaltonu dziedasanai.

No 1992. gada Latvijas Radio kori strada divi dirigenti — makslinieciskais vaditajs, galvenais dirigents
Sigvards Klava un dirigents Kaspars Putnins. Divdesmit gadu laika Latvijas Radio koris ir radijis jaunu izpratni
par kori, kura katram dalibniekiem ir savs uzdevums un personigais pienesums. Radio kora makslinieku
balsu tembralas buketes sakauséjums tiek uzltkots par kora ansambla skanéjuma etalonu. Dziedataju
spéja orientéties dazadu laikmetu, Zanru un stila mazika lauj Latvijas Radio korim uzstaties gan vokali
instrumentalu darbu atskanojumos un operu izradés, gan multimedialos un performancu projektos, gan
intimas a cappella muzikalas sarunas, gan teatralos uzvedumos, kur kora dziedataji atklajas ka daudzpusigi
solisti, lldztekus dziedasanai spéléjot ari instrumentus.

Kop$ 1994. gada péc dirigenta Kaspara Putnina iniciativas Latvijas Radio kora ietvaros darbojas ari kora
grupa, tas sastavam variéjoties no 8 lidz 16 dziedatajiem. Vinu uzmanibas centra ir dziedasana ansambli,
cilvéka balss iespéju pétisana un jaunu izteiksmes formu meklésana. Lidzas laikmetigas muzikas
koncertprogrammam un eksperimentalu masdienu partittru pirmatskanojumiem, kora grupa piedalas

ari skatuves uzvedumos. Latvijas Radio kora grupas veiksmes stasts ir kopdarbs ar danu instalaciju un
performancu teatri Hotel Pro Forma un rezisori Kirstenu Délholmu, kas desmit gadu laika vainagojies tris
multimedialas kora operas. Péc pirma kopdarba Operdcija: Orfejs (2007) panakumiem tapa izrades War Sum
Up (Kara daba, 2011) un NeoArctic (2016).

Latvijas Radio koris ir uzstajies Zalcburgas un Lucernas festivalos, BBC Proms, Radio France festivala Monpeljé,
Baltic Sea Festival Stokholma, Printemps des arts Montekarlo, Klangspuren Austrija, White Light festival

ASV, Dortmundes KLANGVOKAL, Musikfest Erzgebirge Vacija, Soundstreams Kanada un tadas koncertzalés

ka Amsterdamas Concertgebouw, Elbas filharmonija, Losandzelosas Walt Disney Concert Hall, Berlines
Konzerthaus, Parizes Elizejas lauku teatris, Linkolna centrs Nujorka, Drézdenes Frauenkirche u. c.

Korim bijusi veiksmiga sadarbiba ar tadiem izciliem dirigentiem ka Heincs Holigers, Rikardo Muti, Rikardo
Saiji, Gustavo Dudamels, Larss Ulriks Mortensens, Esa-Peka Salonens, Piters Filipss, u. c. Latvijas Radio kori uz
sadarbibu aicinajusi Lucernas festivala orkestris, Ensemble intercontemporain, Losandzelosas filharmoniki,
Camerata Salzburg, Concerto Copenhagen u. C.

Latvijas Radio kora ieskanojumi izdoti sadarbiba ar ierakstu namiem Ondine, Deutsche Grammophon, ECM,
BIS, Hyperion Records, Naive. 2015. gada aizsakta latvieSu kormuzikas albumu sérija nacionalaja ierakstu
kompanija Skani. Latvijas Radio koris ir piedalijies Grammy balvas ieguvéja — Arvo Perta muzikas albuma
Adam’s Lament (ECM) ieraksta, kas ieskanots dirigenta Tenu Kaljustes vadiba. Pasaulé lielu atzinibu guvis
Latvijas Radio kora veiktais Sergeja Rahmaninova Vesperu ieskanojums, nonakot zurnala Gramophone un
ASV raidstacijas NPR topos. 2017. gada vasara Latvijas Radio koris ar lieliem panakumiem debitéja slavenaja
BBC Proms festivala, atskanojot tiesi Rahmaninova Vesperes.

Latvijas Radio koris ir Eiropas profesionalo koru asociacijas Tenso biedrs, ka ari bija viens no cetriem Tenso
dibinatajiem.

Koris vairakkart sanémis Latvijas Lielo muzikas balvu — valsts augstako apbalvojumu par sasniegumiem
profesionalaja maksla, ka ari Ministru kabineta balvu un citus apbalvojumus.

Lauma Malnace

Sigvards Klava ir Latvijas Radio kora makslinieciskais vaditajs kops 1992. gada. Vina mérktieciga darba
rezultata Latvijas Radio koris ir izveidojies par starptautiski atpazistamu, vokali spilgtu vienibu, kuru vélas
dzirdét slavenakajos festivalos, un kuru uz sadarbibu aicina pasaules izcilakie maziki.

Sigvards Klava studgjis dirigésanu Jazepa Vitola Latvijas Mizikas akadémija, Stutgartes Baha akadémija un
Oregonas Baha festivala meistarklasés, ka ari Sanktpéterburgas konservatorija. Kops 2000. gada vins ir Jazepa
Vitola Latvijas MUzikas akadémijas kordirigésanas nodalas profesors.

Sigvarda Klavas veidotie Latvijas Radio kora projekti allaz ir rapigi izaukléti véstijumi, muzikalas ekspedicijas,
pétot dziedasanas un balss fenomenu, mekléjot tiltus starp arhaisko un musdienigo, apcerot parlaicigo
caur tematisku koncertprogrammu atklasmju celu. Atzintbu guvusas programmas Litanija, Mdtes Terézes
lagsana, Vakara sarunas Jana baznica vienmér ir piepildijusas dievnamus ar klausitajiem. Péc Sigvarda
Klavas ierosinajuma Radio koris veidojis kopigus projektus gan ar tradicionalas un neakadémiskas mazikas
spilgtiem parstavjiem, gan garidzniekiem un masdienu skanraziem, sintezéjot laikmetigas makslas
eksperimentus ar kultiras mantojumu un paplasinot redzéjumu uz cilvéka balss iespé&jam. Sevisku publikas
milestibu iemantojusi koncertuzvedumi ar Imanta Kalnina (Imants un Ziedonis, Dzejnieks un Néra) un Artura
Maskata (Vdcietis. Klavierkoncerts), Atlantida mUziku. Vina vadiba tapusi ari veltijumi latviesu tautas dizgariem
un varoniem — mazika filmai Lacplésis un uzvedums Rakstitaja par Bronislavu Martuzevu.

Péc Sigvarda Klavas iniciativas 2014. gada Tstenojas projekts Bahs. Pasija. Riga, kad pirmslieldienu laika Rigas
dievnamos tika atskanotas Johana Sebastiana Baha pasijas — kopa ar Latvijas Radio kori uzstajas latviesu un
arzemju maziki, izcili baroka interpreti ar pasaules méroga vardu.

Vina vadiba korim izveidojusies radosa sadarbiba ar ievérojamakajiem latviesu komponistiem Maiju Einfeldi,
Eriku Esenvaldu, Arturu Maskatu, Kristapu Pétersonu, Santu Ratnieci, Juri Karlsonu, Andreju Selicki, Péteri
Vasku, ka ari ar daudziem arvalstu komponistiem, kas vainagojusies neskaitamos pirmatskanojumos un
jerakstos.

Sigvards Klava ir vairakkartéjs Lielas mazikas balvas laureats, Latvijas Republikas Ministru kabineta balvas
ieguvéjs un Triju zvaigznu ordena kavalieris. Kops 1990. gada — Dziesmu svétku virsdirigents.

Dirigéjis nozimigakajas koncertzalés un festivalos visa pasaulé, tai skaita Londonas Karaliskaja Alberta zalé,
Elbas filharmonija, Amsterdamas Concertgebouw, Berlines filharmonija. Piedalijies starptautisku zariju darba
un izglitibas projektos. Ka viesdirigents uzstajies ar Niderlandes radio un operas kori, Niderlandes kamerkori,
Cappella Amsterdam, RIAS kamerkori, Leipcigas MDR kori un daudziem citiem izciliem koriem.



SASAUKSANAS

Dziesmas tautas nediena
SaplUst viena vaidiena!

Plast no druvam - druvas mitas,
PlGst no asins — asins lietas,
Téva zemi sargajot!

Plast no Bartas masu vaidi,
Durbes, Rojas, Irbes, Stendes,

Sarga Daugav, masu savu,
Sarga jaru (masu*), visu mati!

Abavnieki nakam stdzét!
Més no Auces, Bérzes, Svétes!

lecavnieki, Misas laudis,
Susejnieki, Laucenieki. —

Prom mas dzina rupja vara —
Muasu majas dedzinaja. —

Svesu zemju Surpu nakam —
Divkart bégli, tresa posta!

Més no Juglas, Ogres, Pérses,
Més no Gaujas, més no Tirzas —

Salacnieki, Svétupnieki,
Burtniekkrastu, skaistu malu —

Aivéksteni (Aivieksteni*) — upmaliesi,
Zila kalna augstumnieki.

Més latgali, kas mas glabs?
Stdz Rézekne, sidz Pededze,
Dubna dubst, Lubans ¢akst,
Kraslavkrasti noslapusi -

Vaidi plast (no*) zemes galiem,
Kur nu briesmas iebrukusas?

Asins jaukti upju vilni
Vaidu putam burbuloja -

Izmociti, izklidusi
Raudat nakam dzimtu zemi:

Dzirdi, masu Daugavmate,
Tumsas mate, takstots balsis!

TUMSAS MATE

Velu, vélu, - tumsa, tumsa,

Steidzin (steigtin*) steidz Daugavmate;
Pilni klépji dvéselisu,

Nakti jara janones.

Steidzin (steigtin®) steidz, apstajas:
Kas tur raud ievaja?

Vai tés vélas lakstigalas

Parziedéta pavasara?

Ko vaicaji, Daugavmate?

Vai tu bérnu (bérnus*) nepazini?
Latvju bérni - barenisi

Nak pie tevis sudzéties.

Rinda, rinda, gara rinda,

Rindas gala neredzéja:

Sasédusi Daugavmalé (Daugmalé*)
Ka tas rudens bezdeligas.

Bezdeligas Civindja,

Siltu zemi laizdamas.

Kadu zemi mums laisties?
Kad mums néma tévu zemi.

Bezdeligas ¢ivindja,

Visi prieks (prieka*) klausijas —
Kas klaustja bara bérnu?
Tumsa nakts, Daugavmate.

Tumsas mate, Daugavmate,
Uzklausat! uzklausat!
Nedzird saule, dzirdi tu:
Tumsas mate, Daugavmate!

Saules grima, saules grima,
Tumsa kapa debesis —
Daugavmate spogult

llgi vizmu paglabaja.

llgi vizmu paglabaja,
Lidz ij spoguls aklis tapa;
Veries, acs, neveries —
Neviz vairs Daugavina.

Uguns meita spodracite,
Siltas dvasas patéjinal
Uzmet aci, uzpat dvasu:
Vésas naktij vilnainites.

Vésas naktij vilnainites,
Krata mani padrebuli:
Ne maizite miesas silda,
Ne priecins sirdi manu.

Visas savas lielas bédas
Sikas dziesmas izdvesam;
Cik tas dziesmas neizdvesa,
Tik asaras izraudaja. —

Cik asaras izraudaja,

Tik uzpltda Daugavina —
Grati nest Daugavai
Asarpladu struminu.

Labak dziesmas padziedam,

Ne Daugavai grati daram, —
Visas savas lielas bedas
Vgja, gaisa aizpusam!

MOSTIES, CELIES

Mosties, celies, latvju tauta!
Lai tu celtos, topi jauna!

Nem sev rokas jaunu spéku,

Nem sev muté jaunu méli,
Nem sev galva jaunu garu,
Nem sev kratis jaunu sirdil
Tava muza latvju dvésle

Tad tik staros jaunu dienu.

MAZA SAULE

Saule musu mate,
Daugav'sapju aukle,
Pérkons velna spéréjs
Tas musu tévs.

ILGU VEJS

llgu véjs, cinas laiva,
Sapju jara parbraucama,
Aiz tas lielas sapju jaras
Staiga laudis dziedadami.
Staiga laudis dziedadami
Jaunaja Latvija.

Visi mani mazi brali
Karklini raud,

Visi mani lieli brali
Ozoli $nac.

Zili, zili, melni, melni
Jodnieki joz,

Garam lietus patagam
Saustot, $vikst.

Pilni rati akmenkrauti,
Pérkonis brauc.

Zelta segu izstiepusi,
Saulite nak.

Zelta segu izstiepusi,
Saulite naks.

Kur ta nauda? Kur ta nauda?
Kas gul jaras dibena.

Kad man buatu ta naudinal
Lielas lietas izdaritu.

Ta nebija lauzu nauda,

Kas gul jaras dibena,

Ta bij darga dimantzvaigzne
Latvju tautas debesis.

Pérkons naudu noglabaja
Daugavinas dibena:
Akmenslogu virsa véla,
Udens kraci pari gaza.

“Nu tu sarga, Daugavinal
Kila nemu tavu sirdi.
Nesargasi, dursu sirdi,
Mazam tekot asinosi.

Nobistas Daugavina,

Nesa naudu jarina:

"Tev, jUrina, dzilaks klepis:

Uz maZiem noglabas (noglabasi*) "

"Vai, ko dari, Daugavina!

Kas nu naudu augsa cels?
Atnaks laiks (laiki*), celsies vecis:
Kur ta mana dimantzvaigzne?

Kur td mana dimantzvaigzne?
Pasa jaras dibeng, -

Kas to zvaigzni augsa cels?

- Gaid, lidz jara izskalos! -

Tauta raud simtus gadus,
Tautas miesas asing, -
Asar'pladu, asins pladu
Jara takst — izmet zvaigzni.

DUSMU DZIESMA

Kad es savas dzimtas zemes
ledomajos dien’ vai nakti,
Augsup kdso mana dvésle.

Ko tie tevim padarija,
Tava pasa isti bérni,
Atdodami tévu zemil

Téva druvu svesi mida,
Pari brien pa bralu kapu,
Kur gu| dargas brives asins!

Zvéri brivi panemusi,
Brives délus noréjusi,
Brives vardu traipijusi.

Mana zeme, dzimtas (dzimta*) zeme!
Salnas (salnas*) kosti tavi ziedi —
(Mana zeme, dzimta zeme*)

Ka Tu bérnus mierinasi?

Kad es savas dzimtas zemes
ledomajos dien'vai nakti,
Augsup kaso mana dvésle -

Augsup kaso putodama,
Ragtu zulti métadama,
Saézdama manu sirdi.
DAUGAVMATE

Daugavmate, Daugavmate!
K& Daugavu nemilét:

Tu m1l&ji mazu mani,
Smilsu klépt auklédama.

Uz Daugavu tiecas tévs,
Uz Daugavu mate mana.
Piedaugavas novada
Sap'li manim pakardami,
Mazajai masinai

Uz Daugavas pasa krasta.

Zeme, zeme, Daugavina,
Tas man maza lolotajas:
Zeme manu sap'li (Sapuli*) nesa,
Daugav’'manu dvéseliti.

Dvéselite dziedadama
Pa Daugavu aizligoja
Balta jaras augstuma,
Tala saules pasaulé.

Kad atnaks mana diena,
Zeme miesas paglabas,
Daugav' dvésli aiznesis
Melnas velu debesTs.

TRIMDAS DZIESMA

Kur spid viens saules puteklits,
Tur arf saule ir pate (pati®);
Kur raud viens latvju pabérnits,
Tur ari Latvija pate (pati®).

Takstots, otris trimdinieku
Bija “tie, kas neaizmirst’, -
Trimda tagad tauta visa,

Lai neviens nu “neaizmirst”!

Mili tévu, mili mati,

Vairak mili savu tautu!
Nomirs tévs, nomirs mate,
Paliks tauta paglabéja.

Viena patiista mate,
Viena darga dvéselite;

Cik dargaka mate - tauta?
Miljons bija dvéselisu!

Bérnins nav (nava*) sava spéka —
Téva, mates gabalins:

Téva prata, mates sirds,

Senu tévu iedzimuma,

Senu tévu iedzimuma,

Tautas celma atvasuma.

Visi mil savu tautu

Ta ka savu mamulinu -
Tikai latvji japamaca:
Mrlat tautu, mati savu!

Krauklis krauklim aci saudz,
Vilks vilkam nekoz rikli, —
Kadi zvéri esam més?
Kozam pasi savu tautu!

Atstdj tévu, atstaj mati

Tas, kam dvésle sasmakusi;
Kada tam (ir*) dvésles smaka,
Kas atstaja tautu savu?

Goda muzu nodzivosi,
Goda virs sveslatvietis:

Vai tev kauns negrauzis?
Kauna virs - tautas béglis?

Bérni béga svesu celu,
Aizmirsdami tévu zemi, —
Pakal dzenas |auna sirds
Sarkanam patagam.

Daugav'abas malas
MdZam nesadalas:

| Kurzeme, | Vidzeme
I Latgale masu.

Zinam lapsas, zinam vilkus,
Zinam pasi sevi.

Zidat asins, ¢skas,

Neizbégsat (neizbégsiet®) taskas,

Pusu spragsat raustoties —
Zeme paliks masul



JODI

Sakara jodi
Pérkonim pirti:

Sarkanas lodes
Daugava meta;

Visa musu Daugava
Varijas veérsme;

Migloja mezi,
Garoja debesis;

KRAUKLITS

Krauklits séz ozola,
(Vai manu dieninu, ko ta nu ta**)

Kas tev, krauklit, rocina?
(Kas manu dziesminu vakarina**)

Kur tev tavas zelta spéles?
Ko tev roka uguns stréles?

“Nem Tu aril nem Tu arf!
Jozies, brunojies ar vari!

Aizved masu svesniekos,
(Aizveda, aizveda, ko ta nu ta**)

Saplés ginti gabalos.
(kas manu dziesminu vakarina**)

Steidzies, dzenies, nelauj plést,
Masu latvju ginti dzést”
UZKLAUSAT

Par (Péc*) diviem gadiem tresaja,
Tad saies valstis lielaja.

Tad saplosisies nezvéri,
Tad kritls abi pretnieki.

Tad cietgji, tie beigs reiz ciest,
Tad spiestie pasi saks reiz spiest.

Tad celsies katra zem’un valsts,
Kas viniem bij viss spéks un balsts.

Tad pasus apris raktais kaps,
Tad visas zemes brivas taps.

Es saku skali, uzklausat!
Tad taisat, visu sataisat!

Tas tredais gads jau atnacis,
Vai gatavus js atradis?

SARKANBALTAIS KARODZINS

Viena tumsa vakara
Sarkanbalta debess mirdz, —
Sarkanbaltas debesis

Atviz trijas zelta zvaigznes.

Viena zvaigzne Kurzemite,
Otra zvaigzne Vidzemite,
Treda zvaigzne zvaigznaja,
Ta bij ma Latgalite.

Sarkanuguns kvéluma
Dzima masu briva Latve,
Sarkanbaltais karodzins
Uz sarkana plivingja.

ZVERESTS

Septinsimtas mUzu (mdza*) tumsas
Spieda Latvi nospiezdamas, —
Visam cauri izdzirkstéja

Latvju dvésles dzirkstelite.

Spidi, dedzi, dzirkstelite,
Topi spoza debess zvaigzne,
Topi balta ta ka saule,

Barus sildot pasaulé!

Mani biedri, mani draugi,
Karodzina nesé&jini,

Vai més zvérus zvérésim?
Zvéri drap, zveri last.

Klusi rokas uzliekam
Brivas Latves karogam;
Topi, audzi, briva Latve,
Brivu tautu kopibal!

VELU DZIESMA

Melna velu laiva nakti brauc,
Zalas velu aires raksta klaudz:
Daudz, daudz, vél daudz...

Léni velu upe vilnus trauc.
Sarkanmelnas putas veli (vilni*) jauc —
Daudz, daudz, vél daudz...

Tilpums velu laivai pilnum krauts,
Dzives s&jums velu plauja plauts -
Daudz, daudz, vél daudz.

Balsis velu upé Zéli sauc,
Krasta velu vilki gari kauc —
Daudz, daudz, vél daudz...

Velu Daugava viss lidzi rauts,
Zilas velu rokas klusi znaudz -
Daudz, daudz, vél daudz...

Melna velu laiva Iéni brauc,
Zalas velu aires raksta klaudz;
Daudz, daudz, vél daudz...

Dzlvie, klausat: veli cina sauc!
Vel par brivi cina kritis daudz -
Daudz, daudz, vél daudz,
Daudz, daudz, vél daudz...

KALNS

Kalns,

Ko stajies man cela prieksa?
Ezers,

Ko gulies, kur man ir jaiet?
Makons,

Ko kapi debesis pirmais?
Ejat nost!

Jakapj man debesis saulei sadzét,

Nedzird ne taisnakie, nedzird ne labakie:

— Pari dara tautai svesi Jaudis!
Trin asus nazus - griezt dzivas miesas,
Pl&s pusu dargu latviesu tautul

Cik ilgi zeme pasaulé sildas,

Cik ilgi laudis min sauli un zemi -

Tik ilgi latvji $ai zemé dzivo

Viena vieta pie baltas jaras,

Saizemé, savzemé piectiksto$ gadus.

Ritos lec saule — zin modinat latvjus,
Vakaros meéness - zin guldit latvjus
Saizemé, savzemé piectlkstos gadus.

— Uzléks nu saule, neradis latvjus —
Apstasies iet!

Uzléks nu méness, neradis latvjus —
Apstasies tecét!

Apstasies tecét, meklés un meklés.

Meklgjot uzvandis visu pasauls virsu,
Salauzis debesis, samidis zemi,
Izsvaidis zvaigznes pa visu klaju.
Atradis, saliedés, sadziedés, dzivinas —
Izvadis lauds Latviju jaunotu:
Sudraba plivuros, rozainos ielokos,
Jaunu zvaigznil

SAULE, PERKONS, DAUGAVA

Saule Latvi sédinaja
Tur, kur gali satiekas:
Balta jara, zala zeme, -
Latvei vartu atslédzina.

Latvei vartu atslédzina,
Daugavina sargataja.
Svesi laudis vartus lauza,
Jara krita atslédzina.

Zilzibenu pérkons sper (spéra®),
Velniem néma atslédzinu:

Navi, dzivi Latve slégs (slédza*),
Baltu jaru, zalu zemi.

Saule Latvi sédinaja
Baltas jaras malina:
V&ji smiltis putingja,
Ko lai dzéra latvju bérni?

Dzives Gdens, naves Gdens
Daugava satecéja —

Es pamércu pirksta galu,
Abus jatu dvéselé.

Saule msu mate,
Daugav'sapju aukle,
Pérkons velna spéréjs
Tas mUsu tévs.

* - MBrauna izmainas Raina teksta
** - MBrauna teksts









MARTINS BRAUNS / RAINIS. DAUGAVA

The poetry of Rainis has served as a source of inspiration for generations of Latvian composers. His name is
also linked with the first national Latvian classical opera.

Rainis opened up new horizons for Latvian poetry. His work contained an unprecedented freedom and
breadth, almost as if verse had ascended from a tender, beautiful valley to a snow-covered mountain with a
marvellous view of the surrounding land, the experience of the climb having imbued it with determination
and a free, unshackled voice with which to call out. Rainis'texts are not simply beautiful or mythical. They
are full of parable and symbolism, and they contain deep references to the Bible and ancient mythology.
Rainis began translating Goethe’s Faust in 1896, and his comment that “Faust is a powerful fortress against
shallowness” can also be applied to Rainis’own significance to Latvian culture. And it is exactly with Daugava
that he came nearest to the internal tension and unspoken pain of his nation.

Daugava by Rainis and composer Martins Brauns has great cultural and historical value. The work is closely
linked with the birth of the Latvian state in the early 20" century as well as with the country’s path towards
the restoration of its independence at the end of the 20™ century.

In 1915, when he was still living in exile in Castagnola, Switzerland, Rainis conceived of a collection of poetry,
and in the subsequent years he created the epic poem titled Daugava. He called it the “Orphans’Song’, and
in it the fateful Daugava River of the Latvian nation is portrayed as transforming from the Black Daugava

to the Daugava of the Sun. Rainis’ Daugava was first released by the Ansis Gulbis publishers in 1919 shortly
before the Bermondt Army attack on Riga, and the entire run was sold out within two weeks."When the
reaction had already pressed Latvia down to the ground and was cutting its throat, | could stand it no longer
and cried out Daugava against the slaughter of the nation,’ Rainis wrote in his diary in 1920.

Having premiered at the National Theatre in Riga on November 18, 1919, the first anniversary of the proclamation
of the Republic of Latvia, Daugava was produced again at the National Theatre in 1923, set to music by Alfréds
Kalnins. It was also performed in Ventspils (1924), Liepaja (1926) and the Riga Workers Theatre (1928).

In the third, supplemented, edition (published in 1923), Rainis wrote that Daugava is a work that had a
historic task; he completed this task, and now it remained as a document in the history of our state. Poet
and journalist Janis Ziemelnieks begged to differ:“Even if one admits the thought that Rainis' Daugava has
completed its historical, ideological task, it can never really finish the task of being the most beautiful poetry
and purest emotional lyricism that will always hold eternal power over our soul”

During the Soviet era following the Second World War, Daugava was forced underground, read in secret by
those whose parents still had editions at home from before the war. In public libraries, Daugava was held
under lock and key in the so-called “special fund” due to its powerful poetry, which could potentially unleash
new yearnings for freedom.

In a 1988 production at the Valmiera Drama Theatre under the direction of Valentins Maculévics, Daugava
acquired new strength through the music of Martin$ Brauns to become one of the most powerful
harbingers of Latvia's Third Awakening, paving its way towards regained independence. Theatre critic Lilija
Dzene wisely predicted that “the soul of the performance will remain its music”.

Indeed, just a year later, several songs from the production were included in the repertoire of the Children’s
Song Festival, and Saule, Pérkons, Daugava (Sun, Thunder, Daugava) began its journey into cultural history,
eventually also resounding far beyond Latvia's borders. Aimost four decades later, this melody, set to the
poem Ara és I'hora (Now is the time) by Miquel Marti i Pol, was adopted as the anthem of the Catalonian
independence movement. It could be argued that Brauns called together a genuine song festival in
Barcelona on September 11, 2014, when he accompanied a mass of 40,000 people singing the song in the
city's streets.

Because Brauns'music brings Rainis'poetry into the limelight. Into new light, several generations after

it was written. It is not an illustration but an actual giving of life to the poetry. Brauns conveys the very
essence of Rainis' poetry into music — it is therefore no surprise that the work also touches listeners from
other cultures. It is a contemporary musical language of the late 20th century, but it is at the same time
also the vivid, portraying language of the theatre.

Just as Rainis’ Daugava underwent several transformations on its path from being a collection of poetry
to a dramatic epic poem, experiencing expansions and collaborations with theatres (the prologue

was written for the second production at the National Theatre, the epilogue for the 1928 production

at the Workers'Theatre), so Brauns' Daugava also emerged gradually, over a number of years, in close
collaboration with fellow conductors.

First, the theatre songs sung by actors became choir songs. At the time, Brauns was working with the Sindi
putnu darzs (1985-1992) chamber choir together with conductor Ivars Bérzins, which became the first
ensemble to perform the Daugava poem for mixed choir and keyboard instruments, with Brauns himself
playing the keyboards.

Sun, Thunder, Daugava — the high point of the poem - soon experienced a tremendous wave of
popularity. As Rainis had “cried out”his Daugava against the slaughter of the nation, so Brauns replayed
this drama, now as part of a new arc of development, against the loss of the nation’s identity.

Next metamorphosis came in 2016, when Uldis Kokars, the conductor of the well-known men’s choir
Dziedonis, asked Brauns for a new version of the poem Daugava for men’s choir. Again — in various
regional concert halls and finally also in the Grand Hall of the University of Latvia — the entire poem, with
the composer himself at the keyboards, resounded in a performance for men’s choir.

And now, in the year of Latvia's centenary, Daugava has been recorded by the Latvian Radio Choir under
the direction of conductor Sigvards Klava.

Klava is a superb partner for Brauns'vivid talent. For Latvian composers, the Latvian Radio Choir is like a
sacred work space, a sanctuary. Brauns admits he knows no better choir in Latvia:“The Radio Choir can
even sing the thud of an elbow on piano keys. | know that this choir can do anything, and its goal is to
find in music what cannot be expressed in words!”

That is Brauns'creative credo. Music does not need to copy what is written in the text or demonstrated by

the director; instead, it must create a new sphere of imagination through musical means. Brauns is one of the
most sought-after theatre and film score composers and has received several annual awards for best theatre
composer. He has won the Lielais Kristaps award for best film composer seven times. His music has also won
about twenty awards at international film festivals. Brauns has written music for TV programming abroad, for
example, London's TV4 and Sweden's TV2. He has enjoyed successful collaborations with almost all of Latvia's
theatre and film directors, especially Arvids Krievs, Janis Cimmermanis, documentary film director Juris Podnieks
and English director David Monroe. After all, Brauns is an active musician himself and not just a composer who
remains at his desk.

Brauns'also sings on this new recording of Daugava. Half a century ago he studied in the choir
department at the Riga Emils Darzins Music High School, and as a young man he was also a singer with
the Sipoli rock group. To this day, he continues to perform his own work as a keyboardist.

Brauns is convinced that Rainis remains relevant today. “There's something about him that will always be
topical. The pagan element in Daugava is not religion. Daugava is our roots, our challenge and defiance -
‘you're not going to teach us how to live, we've got our own sun, our own thunder'— and not for one
moment does that preclude belief in a Higher Power. You can interpret it as you like, but this text will
always be topical as long as Latvians exist.”

Ingrida Zemzare, translation by Amanda Zaeska



The Latvian Radio Choir (LRC) is a unique musical group in the domain of choral music — here is a chamber
choir able to perform the widest repertoire from early music to the most sophisticated scores created by
modern composers. The Latvian Radio Choir is a creative lab insistently encouraging composers to write
music that challenges the scale of vocal possibilities — from traditional singing to overtones and quarter
tones.

Since 1992, LRC has two conductors: music director and principal conductor Sigvards Klava and conductor
Kaspars Putnins. Over the past 20 years, LRC has developed an unprecedented notion of a choir — every
chorister has his or her own mission and individual contribution. As a result, the blend of all these timbral
qualities define the choral ensemble’s sound. The expertise of the singers has made LRC a remarkably flexible
ensemble able to deal with a wide variety of musical genres: vocal and instrumental music as well as opera
performances, multi-media projects, intimate a cappella conversations and theatrical shows in which the
singers express themselves as versatile soloists, talented actors and instrumentalists.

The Latvian Radio Chamber Singers were founded in 1994 as an initiative of Kaspars Putnins. It is a group of
eight to 16 singers that focuses on ensemble singing, exploring the range of the human voice and seeking
out novel forms of expression. Along with regular concert programmes of 20t/21¢-century music written
by contemporary composers and the performance of experimental contemporary scores, the group is

also involved in stage productions. It has enjoyed a successful collaboration with the Danish installation/
performance theatre Hotel Pro Forma and director Kirsten Dehlholm resulting in three multimedia choral
operas in ten years. Their first work was the much-acclaimed Operation: Orfeo (2007), which was followed by
War Sum Up (2011) and NeoArctic (2016).

The choir has been invited to perform at top international musical forums including the Salzburg and
Lucerne festivals, BBC Proms, Radio France Montpellier Festival, Baltic Sea Festival, Printemps des Arts de
Monte-Carlo, Klangspuren Festival, White Light Festival (USA), Klangvokal Dortmund, Musikfest Erzgebirge
and Soundstreams (Canada) and at renowned concert halls such as the Concertgebouw and Muziekgebouw
in Amsterdam, Elbphilharmonie, Théatre des Champs-Elysées and Cité de la Musique in Paris, Walt Disney
Concert Hall, Konzerthaus Berlin, Lincoln Centre in New York City and the Dresden Frauenkirche.

The Latvian Radio Choir has worked with many outstanding guest conductors, including Heinz Holliger,
Riccardo Muti, Riccardo Chailly, Gustavo Dudamel, Lars Ulrik Mortensen, Esa-Pekka Salonen and Peter Phillips.
The choir has also enjoyed partnerships with the Lucerne Festival Orchestra, Ensemble Intercontemporain,
the Los Angeles Philharmonic, Camerata Salzburg, Concerto Copenhagen and others.

The Latvian Radio Choir records on a regular basis, and its recordings have been released on such labels

as Ondine, Hyperion Records, Deutsche Grammophon, ECM, BIS and Naive. In 2015, a new series of recorded
Latvian choral music was initiated by the Skani national record label. LRC also participated on Arvo Part's
Grammy Award-winning album Adam’ Lament (ECM) in a performance conducted by Ténu Kaljuste. One
of the choir’s most acclaimed recordings is of Sergey Rachmaninov’s All-Night Vigil; it was praised by the
renowned music magazine Gramophone as the best recording in February 2013 and ranked as one of the
25 best albums of the year by American radio NPR. In the summer of 2017, LRC debuted at the famous BBC
Proms Festival with Rachmaninov's All-Night Vigil.

LRCis a member and one of the four founders of Tenso, the European network for professional chamber
choirs. The choir has repeatedly received the Latvian Great Music Award (the highest national award for
professional achievement) as well as the Latvian Cabinet of Ministers Award and other awards.

Lauma Malnace, translation by leva Kolmane

Sigvards Klava has been the artistic director of the Latvian Radio Choir (LRC) since 1992. As a result of
his steady efforts, the LRC has become an internationally recognised, vocally distinctive musical group
welcome at the top music festivals and invited to collaborate with the most outstanding composers
and conductors.

Klava studied conducting at the Jazeps Vitols Latvian Academy of Music (JVLMA), the Bachakademie
Stuttgart, the St. Petersburg Conservatory and masterclasses at the Oregon Bach Festival. He has been a
professor in the conducting department at JVLMA since 2000.

Klava's LRC projects are deliberate narratives, musical expeditions involving exploration of the
phenomenon of singing and voice and seeking bridges between the archaic and contemporary, the
eternal and mundane, via inspiring thematic concert programmes. Churches have filled with audiences
eager to listen to the choir’s highly regarded programmes Litany, Prayer of Mother Teresa and Evening
Conversations at St. John’s Church. It was Klava's idea to cooperate with prominent representatives of
academic and non-academic music, the clergy and contemporary musicians to fuse contemporary
music experiments with cultural heritage and broaden the view of the possibilities of the human
voice. The choir’s theatrical programmes Imants and Ziedonis, The Poet and the Mermaid, Vacietis: Piano
Concerto and Atlantida (composers Imants Kalnins and Arturs Maskats) have been particular favourites
with audiences. Klava has also directed tributes to Latvian heroes and cultural giants by preparing
music for the filmed epic poem Lacplésis (Bear Slayer) and Writer, a stage production dedicated to poet
Bronislava Martuzeva.

In 2014 Klava initiated the project Bach. Passion. Riga, through which Johann Sebastian Bach's passions
were performed in Riga’s churches by the LRC along with outstanding interpreters of Barogue music
from Latvia and abroad.

Under Klava's guidance, the choir has been privileged to engage in creative cooperation with the most
notable Latvian contemporary composers — Maija Einfelde, Eriks ESenvalds, Arturs Maskats, Kristaps
Pétersons, Santa Ratniece, Juris Karlsons, Andrejs Selickis, Péteris Vasks — as well as many composers
from abroad, resulting in a range of premieres and recordings.

Klava has received the Latvian Great Music Award several times. He is also a recipient of the Latvian
Cabinet of Ministers Award and the Order of the Three Stars. He has been a principal conductor of the
Latvian Song Festival since 1990.

Klava has conducted concerts at the Royal Albert Hall in London, the Elbphilharmonie, the
Concertgebouw in Amsterdam, the Berlin Philharmonic and elsewhere. He takes part in international
juries and educational projects. As a guest conductor, Klava has performed with the Netherlands Radio
Choir, the Netherlands Opera Choir, Netherlands Chamber Choir, Cappella Amsterdam, the Berlin RIAS
Chamber Choir, the MDR Leipzig Radio Choir and many others.



